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Pentameter

RELEASED NOVEMBER 2021

Monospace fonts tend to fall into two forms, one
historically rooted in typewriter letterforms, and
one adapted to the needs of computer programming.
Pentameter opts for a new approach, in adapting
aspects of handwriting to digital mechanics. As an
“upright italic,” the letterforms create a lively
pattern while their uniform metrics remain steady.
With variable axes along width, weight, and slant,
Pentameter explores the polyrhythmic potential that
often stays dormant inside the limitations of fixed-
width forms. The result is an inventive design on

a syncopated beat that resonates with the poetics
beyond code.
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Leap
Second

A leap second s a one-second adjustment

that 1s occastionally applied to Coordinated
Universal Time (UTC), to accommodate the
difference between precise time International
Atomic Time (TAI), as measured by atomic
clocks) and imprecise observed solar time
(UT1), which varies due to irregularities and
tong-term slowdown in the Earth’s rotation.
The leap second facility exists to provide this
adjustment. Because the Earth’s rotation
varies in response to climatic and geological
events,1 UTC leap seconds are irregularly
spaced and unpredictable. Insertion of each
UTC leap second Us usually decided about

sitx months in advance by the International
Earth Rotation and Reference Systems Service
(IERS), to ensure that the difference

between the UTC and UT1 readings will never
exceed 0.9 seconds.?

1.“IERS SCIENCE BACKGROUND”. FRANKFURT AM MAIN: IERS. 2013. AR-
CHIVED FROM THE ORIGINAL ON AUGUST 29, 2016. RETRIEVED AUGUST 6,
2016.
2. GAMBIS, DANIE (JANUARY 5, 2045).“BULLETIN C 49”. PARIS: IERS.
ARCHIVED FROM THE ORIGINAL ON MAY 30, 20645. RETRIEVED JANUARY &5,
2015.

< Aquarius (Water) January 20 - February 18
> Pisces (Fish) February 19 - March 20

- Aries (Ram) March 21 - April 19

- Taurus (Bull) April 20 - May 20

> Gemini (Twins) May 21 - June 21

- Cancer (Crab) June 22 - July 22

> Leo (Lion) July 23 - August 22

- Virgo (Virgin) August 23 - September 22
< Libra (Balance) September 23 - October 23
» Scorpius (Scorpion) October 24 - November 21
< Sagittarius (Archer) November 22 - December 21
 Capricornus (Goat) December 22 - January 19
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STYLES OVERVIEW

PENTAMETER CONDENSED & PENTAMETER CONDENSED ITALIC

AgAgAgAGAZGAZAL
AGAGAGAGASATALS
AgAgAZAgAZGAZAD
AgAgAgGAgAgALAL
AgGAGAGAZAGATAD
AGAGAGAgAgAZ Y

PENTAMETER VF
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42 STYLES
7 WEIGHTS
3 WIDTHS
ROMAN &
ITALIC

WIDTHS
CONDENSED
NORMAL
WIDE

WEIGHTS
BOLD
SEMIBOLD
MEDIUM
REGULAR
LIGHT

EXTRA LIGHT
THIN

3 AXES

WIDTH
[75-125]

WEIGHT
[100-700]

SLANT
[6-100]

PENTAMETER SPECIMEN



PENTAMETER CONDENSED @ = WIDTH 175 @ 3B6PT

New mechamanual
handmade monospace

New mechamanual
handmade monospace

New mechamanual
handmade monospace

New mechamanual
handmade monospace

New mechamanual
handmade monospace

New mechamanual
handmade monospace

New mechamanuéal
handmade monospace

WEIGHT:700

NNNNNNNNN

WIDTH:75

MMMMMM

WEIGHT:500

NNNNNNNNN

WEIGHT: 300

NNNNNNNNN

WEIGHT:100




PENTAMETER CONDENSED

WIDTH:75 @ 11PT/14PT

CONDENSED BOLD
We lLive in a typographic wonderland.
Typographers have more typefaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, if you’re using a
good typesetting application and you

CONDENSED SEMIBOLD

We Live in a typographic wonderland.
Typographers have more typefaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, if you’re using a
good typesetting application and you

CONDENSED MEDIUM

We Live in a typographic wonderland.
Typographers have more typefaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, iLf you’re using a
good typesetting application and you

CONDENSED REGULAR

We Live in a typographic wonderland.
Typographers have more typefaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, Lf you’re using a
good typesetting application and you

CONDENSED LIGHT

We Live in a typographic wonderland.
Typographers have more typefaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, iLf you’re using a
good typesetting application and you

CONDENSED EXTRA LIGHT
We Live in a typographic wonderland.
Typographers have more typefaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, LT you’re using a
good typesetting application and you

CONDENSED BOLD ITALIC
We live in a typographic wonderland.
Typographers have more typefaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, if you’re using a
good typesetting application and you

CONDENSED SEMIBOLD ITALIC

We live in a typographic wonderland.
Typographers have more typefaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, if you’re using a
good typesetting application and you

CONDENSED MEDIUM ITALIC

e live in a typographic wonderland.
Typographers have more typerfaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, if you’re using a
good typesetting application and you

CONDENSED REGULAR ITALIC

we live in a typographic wonderland.
Typographers have more typefaces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, if you’re using a
good typesetting application and you

CONDENSED LIGHT ITALIC

We live in a typographic wonderland.
Typographers have more typefraces to
choose from than ever before, and
computers make setting type easier than
ever. The truth is, if you’re using a
good typesetting application and you

CONDENSED EXTRA LIGHT ITALIC
We Live in a typographic wonderland.
Typographers have more typeraces to
choose from than ever before, and
computers make setting type easier than
ever. The truth s, i you’re using a
good typesetting application and ou

PENTAMETER
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PENTAMETER = WIDTH 1100 @ 36PT

Syncopated color
vtaluicuvzation
Syncopated color
vtalivcuivzation
Syncopated color
vtalicuvzation
Syncopated color
vtalicuivzation
Syncopated color
vtaliclization
Syncopated color
vtallclzation
Syncopated color
vtalbicization

WIDTH: 100

SSSSSSSS
WIDTH: 100
WEIGHT: 600

MMMMMM
WIDTH: 100
WEIGHT:500

RRRRRRR
WIDTH: 100

WIDTH: 100
WEIGHT: 300

WIDTH: 100
WEIGHT:200

WIDTH: 100
WEIGHT:100
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PENTAMETER

WIDTH:100 @ 141PT/14PT

BOLD
We lLive in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easier than ever.

The truth us, iUf you’re using a

SEMIBOLD
We lLive in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easver than ever.

The truth s, vf you’re using a

MEDIUM
We lLive in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easier than ever.

The truth is, Uf you’re using a

REGULAR
We Live in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easier than ever.

The truth is, 1f you’re using a

LIGHT
We lLive in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easter than ever.

The truth is, Lf you’re using a

EXTRA LIGHT
We Live 1n a typographlc
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easter than ever.

The truth Us, LT you’re using a

BOLD ITALIC
We live in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easier than ever.

The truth is, if you’re using a

SEMIBOLD ITALIC
We live in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easier than ever.

The truth is, if you’re using a

MEDIUM ITALIC
We live in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easier than ever.

The truth is, if you’re using a

REGULAR ITALIC
we live in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easier than ever.

The truth is, if you’re using a

LIGHT ITALIC
we live in a typographic
wonderland. Typographers have

more typefraces to choose from than
ever before, and computers make
setting type easier than ever.

The truth is, if you’re using a

EXTRA LIGHT ITALIC
we lLive in a typographic
wonderland. Typographers have

more typefaces to choose from than
ever before, and computers make
setting type easier than ever.

The truth s, 1T you’re using a

PENTAMETER
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PENTAMETER WIDE = WIDTH 1125 @ 36PT

Technopoettics
pvzzvcato clicks

Technopoettics
pvzzivcato clvicks

Technopoetics
puvzziucato cluicks

Technopoetics
plzziucato cllicks

Technopoetics
puzzicato clLUlcKks

TechnopoeticCs
plLzzicato cllcKks

TechnopoetlCs
pLzzicato clicks

WIDTH:125

SSSSSSSS
WIDTH:125
WEIGHT: 600

MMMMMM
WIDTH:125
WEIGHT:500

RRRRRRR
WIDTH:125
WEIGHT: 400

WIDTH:125
WEIGHT: 300

WIDTH:125
WEIGHT:200

WIDTH:125
WEIGHT:100

EEEEEEEEEEEEEEEEEE



PENTAMETER WIDE

WIDTH:125 @ 141PT/14PT

WIDE BOLD
We lLive in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easier than ever.
The truth vs, vf you’re using

WIDE SEMIBOLD
We lVive in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easvier than ever.
The truth ivs, vf you’re using a

WIDE MEDIUM
We live in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easier than ever.
The truth s, Uf you’re using

WIDE REGULAR
We Live in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easter than ever.
The truth is, iLf you’re using

WIDE LIGHT

We live in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easter than ever.
The truth is, LT you’re using a

WIDE EXTRA LIGHT
We Lilve 1n a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easter than ever.
The truth i1s, Uf you’re using

WIDE BOLD ITALIC
We live in a typographic won-
dertland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easier than ever.
The truth is, 1f you’re using a

WIDE SEMIBOLD ITALIC
We live in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easier than ever.
The truth is, 1f you’re using a

WIDE MEDIUM ITALIC
We live in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easier than ever.
The truth is, 1f you’re using a

WIDE REGULAR ITALIC
wWe live in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easier than ever.
The truth i1s, i1f you’re using a

WIDE LIGHT ITALIC

wWe live in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easier than ever.
The truth i1s, 1f you’'re using a

WIDE EXTRA LIGHT ITALIC
We live in a typographic won-
derland. Typographers have more
typefaces to choose from than
ever before, and computers make
setting type easier than ever.
The truth i1s, 1f you’'re using a

PENTAMETER
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CHARACTER SET WEIGHT:500, WIDTH:100 @ 16PT

s WU OA En A e s UV A EE B A e

s VU A =2 B A e

4 WU A = AN e T - L

stttttulnliidiuidydlivwwliwxyyyyyzzzz
CYRILLIC
ABBTITOEEERSUNNKKIMHOIPCTYY®XYIIIUI
IIBBHBHSESIITROABFKIKKHCY¥XYhIKAAE
ondeviANPa6erirneééxsulilkknMHONpC
TYVOXUUWWUDDLLBHSEI LU JRIOANFKIKKHCY
yxuyhIxadaeéaudeyysduiuBagk3zknamoovl

GREEK
ABT'AEZHOIKAMNEONOPSTYOXVQAEHIOYQIY
aBy8elnOUukKApPVEONPGOTUPXYPYWAENLTLTUU
Uow

NUMBERS & PRE-BUILT FRACTIONS

01234567890123456789,,53,56789
101/32/314 34 18385% /801234567809

PUNCTUATION & CURRENCY
st wti?2é e - /NI ]--——-_
L, L4 O HSBCCCCSEEFFEELMNRPPIETINY

MATH & SYMBOLS
+—X+=¢E><2$iz—|.—"~nQAOOLJ- rJ HZ\[GI-L%%O
| : TFLTCRE&EMT>VCOVREAXKTSo@O®™MSMEGaAa 0 ° 1/
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OPENTYPE FEATURES, LOCALIZATIONS WEIGHT:500, WIDTH:100 @ 16PT

OLDSTYLE FIGURES

504.276.1983 > 504.276.1083

SUPERIOR/INFERIOR

v¥2=-1 C8H10N402 > 12=-1 CgH4oN4O0>

FRACTIONS

1/2 2/3 3/4 4/5 5/8 > 14 2k 34 45 54

F WITH DESCENDER (STYLISTIC SET 1)

offscreen falafels > offscreen falafels

PROTOCOL LIGATURE (STYLISTIC SET 2)

https://type.org > https://type.org

WEIGHT-SENSITIVE UNDERLINE (STYLISTIC SET 3)
link underlining > link underlining

SERBIAN CYRILLIC (STYLISTIC SET 7)

eonT > &guil

CHUVASH ESDESCENDER (STYLISTIC SET 8)
Cc > Cg¢

MACEDONIAN CYRILLIC (STYLISTIC SET 9)

6 > &

BULGARIAN CYRILLIC

OolIin®srx3kKkHTbbio > AgAndPBazk3kHmboplo

VERTICALLY CENTERED COLON (STYLISTIC SET 16)

14:23 > 14:23

PRIMES (STYLISTIC SET 19)

58'07" > 58'07"

ORDINALS

No.35 » 8§35
C/del Sol 8,4,1 » C/del Sol 8,401a

PENTAMETER SPECIMEN
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LANGUAGE SUPPORT WEIGHT: 400,

WIDTH:75 @ 11PT/413PT

SPANISH En la métrica espafola, el verso estd formado por un niamero
fijo de silabas vy una determinada distribucidn de acentos, con
rima optativa. También se han ensayado otras métricas en espafiol,
como la cuantitativa. Es el caso de la métrica grecolatina, que se
constituia a partir de la repeticidon de determinadas secuencilas
de silabas. FrReENCH La prosodie est commune & la prose et aux vers
tout vers, siu L'on en néglige lLes caractéristiques métriques,
peut étre Lu comme un énoncé en prose. En général, la métrique
lLinguistique se fonde, en en sélectionnant certaines, sur les
propriétés prosodiques des langues, mais elle n’englobe pas ces
propriétés. TurkisH Dizelerdeki hecelerin kuvsaluvk-ortanca uzunluk
ve vyaprak esasuvna baglu olan bir O6lLgl sistemidir. Sonu lnliyle
biten heceler kusa ile gdsterilir. Unsiiz 1le biten heceler ve
aslunda uzun olan heceler ile gosterilir. Aruz 6lciisii geregi
dizenin son hecesi kuvsa da olsa uzun kabul edilir. Cumhuriyetten
sonra vaygunlasmaya baslamustur. czecH (LATIN) V systému prizvucéném
je dileZity pocet prizvuki ve versi (poclet neptizvuénych slabik
se miZe ménit), v systému slabiéném podet slabik. Cedtiné nejlépe
vyhovuje systém slabicéné-prizvuény, kdy rytmus je dan poctem
slabik a rozloZenim ptizvuki. Uplatnil se v v poezii Ceské, ackoli
cesStiné prilLLS nevyhovuje. ICELANDIC Bragfradl er si undirgrein
bokmenntafradi, sem fjallar um uppbyggingu hefdbundins kvedskapar,
svo sem drottkvaeda, Eddukveda og rimnahdtta og hefur verid hluti
Ljb6dagerdar fra orofi alda. Islensk bragfradi hefur strangar reglur
um Ljédstafi, hrynjandi og rim, auk pess hvernig skyra megi helti
og kenningar orda. NORWEGIAN Et versemal betegner den rytmen og det
rimmgnsteret som en verselinje eller et dikt har. Det & fastsla et
dikts verserytme kalles & skandere. Rytmen kan kalles den musikalske
delen av diktet, da den kan fa et (godt) dikt til & minne om sang.
GREEK MeTPUKN AEVETAU 1 ENVOTNUN Tou €EeTalElL KAl EPEUVA TOUG
VOUOUG KAQU TOUG KAVOVEG TNOU SUEMOUV TN OTUXOUPYUKN TEXVN. MeAetd
TOUG KAVOVEG TWV UETPWV, TO omnola nmpoodi8ovtag pubud otvo AOYo, TOV
Ka81votoUv molnpa BULGARIAN B noesuaTa UeCTO Ce U3NnoNn3saT 0OCO6eHU
dopMu U KOHBEHUUU, 3a Ja Ce npuiane pas3nuUUHO 3HAUEHUE Ha LYyMuTe
ullu 3a Ja Cce npenus3suka emouuoHanHa peakuus. CpencrTsa KaToO acoOHAaHC,
anuTepauus, OHOMaTONnes U PUTbM CIYXaT 3a NOCTUr'aHe Ha My3uKaleH unlu
3aknuHaTenen epexT. Russian TepMuH BOCXOAUT K aHTUUHOMY METPUUECKOMY
U Cunna6o-MeTpuuecKoMy CTUXOCNIOXEeHUw. B STux cucTemax, OCHOBaHHLLX
Ha ONNO3UUUU OONTOTh.-KPaTKOCTU TIJlaCHbLX, NOCNLEeNoB8aTellbHOCTb ILONTUX U
KOPOTKUX CNOT0B cama No ce6e co3nasana puTMmuueckull o6paseu,.

Texts in this specimen have been pulled from WIKIPEDIA.ORG.

47 LANGUAGES
AFRIKAANS
ALBANIAN
AZERBAIJANI
BASQUE
BELARUSIAN
BOSNIAN
BULGARIAN
CATALAN
CROATIAN
CZECH
DANISH
DUTCH
ENGLISH
ESTONIAN
FAROESE
FILIPINO
FINNISH
FRENCH
GALICIAN
GERMAN
GREEK
HUNGARIAN
ICELANDIC
INDONESIAN
IRISH
ITALIAN
KAZAKH
LATVIAN
LITHUANIAN
MACEDONTIAN
MALAY
MONGOLIAN
NORWEGIAN
POLISH
PORTUGUESE
ROMANTIAN
RUSSIAN
SERBIAN
SLOVAK
SLOVENIAN
SPANISH
SWAHILI
SWEDISH
TURKISH
UKRAINIAN
WELSH

ZULU
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